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Creating a Sand Mandala
� e monk conservators led by 

Secretary General Pema Gyeltshen 
of the Central Monastic Body of 
Bhutan arrived in the midst of the 
humid Hong Kong heat to begin 
working on an Amitayus Sand 
Mandala.

� e air-conditioning was shut o�  
and in even greater heat, monks 

Gala Dinner was most successfully 
concluded due to the great support 
and generosity of friends in Hong 
Kong.

Big thank you to all our 
supporters, most especially Asia 
Society Center Hong Kong for 
hosting the event; Ming Lee and 
Dieter Pfundt for their most 
generous support, time and 
organization of the event; and 
Tobias Reeuwijk for screening his 
amazing documentary 1000 Hands 
of the Guru, which is now currently 
screening at the Asian American 
International Film Festival in New 
York City.

We are most grateful for the most 
generous and warm support that 
we received from all our friends in 
Hong Kong.

THANK YOU!!

RESTORING THE DRAGON’S GIFT EVENT
(Photo Courtesy of Craig C. Lewis)

29th APRIL-6th JUNE 2016

Phurba and Sonam worked hard to 
complete the sand mandala, while 
Lopen Pema and monk Tashi o� ered 
prayers to Buddha Amitayus and the 
Buddhist Guardian Deities for their 
blessings.

In between there were many inter-
views and workshops that were � lled 
with much laughter and smiles.

� e last night’s VIP Silent Auction 
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� e journey to Japan included 
visits to Tokyo and Kyoto.

Tokyo’s visit included the Tokyo 
National Museum and its conserva-
tion studios and labs, as well as the 
Tokyo National Research Institute 
of Cultural Properties and Tokyo 
University of Fine Arts.

A very pleasant encounter with 
Eddie Jose’s sensei’s Handa Kyuseido 
Studio which is now headed by 
Handa san’s son, Masaki Handa and 
his lovely wife Ikuko Handa.

� e ancient capital Kyoto o� ered 
us beautiful sceneries and traditional 
tea ceremonies.

Amidst the beauty, we visited the 
Kyoto National Museum, Ryukoku 
Museum and the Miho Museum.

We also met various cra� smen 
and conservators such as the Usami 
Conservation Studio.

It was most heartening that every 
single person we met extended 
their helping hand in developing 
skills and knowledge of the monk 
conservators and most especially in 
developing the conservation e� orts 
in the Kingdom of Bhutan.

JOURNEYING IN JAPAN

AT THE STUDIO
� e monk conservators are currently working on completing 

the 21 set piece of the Sixteen Arhats of Lord Buddha from the 
thangka collection of Tashichhoedzong, � imphu.

� ey have completed the 6 thangka pieces from the private 
collection of a re-incarnated lama, which has been presented to 
him at the end of June.

One special request piece was handed over during the Nam-
ing Ceremony of the Crown Prince from the inner sanctum of 
the Punakha Dzong; it is a beautiful embroidered and appliqué 
thangka piece of Guru Padmasambhava that was completed by 
mid June, in time for Guru Padmasambhava’s birthday celebra-
tions.

 We received an urgent request for restoration of the murals 
at Zachakha Monastery (16th C) in Paro which were severely 
damaged by the 2011 earthquake. In mid July, headed by Mr. 
Passang from Department of Culture, our monks worked 
amazingly quickly and completed repairs on the murals in a 
record time of one week.

Zachakha Monastery, before restoration

Zachakha Monastery, after restoration
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Tashigomangs or portable miniature altars are unique 
to the Kingdom of Bhutan. According to historical 
texts, they were created by the 17th C saint Zhabdrung 
Ngawang Namgyal who had commissioned a few to be 
made according to his instructions.

� ey were in the shape of a 3 dimensional mandala 
depicting various paradises of Guru Rinpoche, 
Avalokiteshvara and Buddha Samantabhadra.

� ey showcase the skilled miniature workmanship 
of Bhutanese cra� smen and serve a two-fold purpose; 
the foremost and most important being that they are 
spiritual reliquaries that are supposed to bless those 
upon sighting them. � ey are also considered bene� cial 
for the lam manips who carry these portable stupas, as 
the physical struggle and fortitude to carry such a heavy 
item around the country and to sing the lyrical spiritual 
songs accompanying the stupa, is considered a spiritual 
journey in itself for the custodian.

Some of these Tashi Gomangs are now found in 
museums and the hands of private collectors overseas. 

Today, with modernism, roads and rural-urban 
migration; we only see a few of these custodians, now old 
men, still struggling to carry these ancient tradition on 
their backs, while negotiating tra�  c, rising food prices 
and general lack of interest shown by the public.

Her Majesty the Royal Grandmother Ashi Kesang 
Choeden Wangchuck has initiated the Tashigomang 
Project in order to support the continuity of this unique 
living tradition. � e last two remaining lam manips will 
train a handful of gomchens (lay monks) that were hand-
picked by Her Majesty.

� e � rst step will be an exhibition that will be held at 
the Royal Textile Academy Museum in � imphu this 
October 2016. � is will showcase all the Tashigomangs 
found the Kingdom of Bhutan, as well as allowing the 
public to view the gomchens being trained by the lam 
manips � e Department of Culture together with the 
� angka Conservation Centre will work on the preserva-
tion and restoration works of the Tashigomangs.

TASHIGOMANG: A DISAPPEARING TRADITION
4th OCTOBER 2016 - 4TH DECEMBER 2016




